traits of 18 th century rulers in Croatia are not as easily found as the 19 th century ones; nevertheless, the present-day museum collections in north-western Croatia hold a number of portraits of Empress Maria Th eresia and members of her family, ranging from those painted by well-known Viennese court artists up to representations by highly or less skilled anonymous artists.
Th e early portraits of Maria Th eresia as the heiress to the throne are smaller in size portraying her as Austrian archduchess, while portraits aft er her ascension to the throne are mostly large, stressing the offi cial use they were intended for.
A chronological display of portraits of the empress shows that the earliest portraits in this part of Croatia date from the time of her engagement to Francis Stephen of Lorraine in 1736 (Francis I, Holy Roman Emperor). Th e young couple is shown on a pair of portraits in the Croatian History Museum; 1 they were tentatively attributed to Frans von Stampart (Antwerp, 1675 -Vienna, 1750 , who was in Vienna from 1698, working as a court painter. Th e possible attribution to von Stampart was made by Marijana Schneider in the 1982 catalogue, based on the similarities between the painting in the Croatian History Museum and a print in the Bildarchiv of the Austrian National Library, done by Franz Leopold Schmittner aft er a painting by Franz von Stampart, done aft er 1740. 2 Th e print does show some similarities with the portrait, the basic diff erence being in the treatment of the head of the young archduchess. It is also possible that the portrait was done aft er the print, albeit by a very skilled artist.
As the two portraits were painted before Maria Th eresia's ascension to the throne, they obviously did not have the "offi cial" function of representing the ruler, instead marking the young girl as a member of the Austrian ruling family, with the Erzherzogshut (the archduke's hat) in the background to the right. 3 We do not know how the Museum acquired the portraits but it can be safely assumed that they must have come from one of the high-ranking noble families in Croatia, perhaps the Drašković family, who had a similar gallery of oval portraits representing rulers and Croatian viceroys as well as the members of the Drašković family.
Th e next pair of portraits of Maria Th eresia and her husband Francis Stephen is kept in the collection of the Croatian History Museum as well. Th ey were probably painted between 1736 and 1741 by an unknown, possibly Viennese, artist. 4 Th e portrait of Maria Th eresia has not undergone restoration, so it is at the moment not possible to say more about its author. painted by an unknown artist at the time of their engagement in 1736. Th e portrait of Maria Th eresia also shows some similarities with the engraving by Jan Lauwryn Krafft 6 dated in 1742, done aft er a portrait by Andreas Möller 7 from 1741. Th e portraits were privately owned, collected aft er the Second World War by the Komisija za sakupljanje i čuvanje kulturnih spomenika i starina [Commission for Collecting and Preserving Cultural Monuments and Antiquities] 8 and handed over to the Museum in 1952. Th ey have all the elements of semi-offi cial portraits, with the archducal crowns in the background.
Th e next portrait of Maria Th eresia in a museum collection in this part of Croatia is probably the one in the Varaždin City Museum, 9 presented to the public in 2015 in a two-part exhibition entitled Varaždin pod krunom Habsburgovaca [Varaždin under the Habsburg Crown]. Th e exhibition was accompanied by a catalogue 10 in which, among other valuable texts, Mirjana Dučakijević wrote about the Habsburg portraits in the holdings of the Varaždin City Museum. 11 She states that the portrait of Maria Th eresia was painted aft er her father's death in 1740, as she is represented with a small black veil; therefore the portrait could have been done by an unknown, probably Viennese, artist probably in 1741. 12 Th e portrait could have been painted in 1744/45, since the black veil might actually be connected as tothe death of her beloved sister, Maria Anna, 13 but in that case we would expect the Hungarian crown in the background, instead of the Austrian archducal hat. Th e portrait was obviously not intended for offi cial use, but more likely for private ownership of a noble family. Since Varaždin was the seat of the Croatian parliament and government until the great fi re of 1776, Croatian noble families had their palaces and town houses there, decorated with various portraits of family members and rulers. 14 6 Engraver, etcher and wood engraver Jan Lauwryn Krafft (Bruxelles, 1694 -1765 is the author of numerous prints, amongst them the illustrations for the Histoire générale de l'auguste maison d'Autriche (Bruxelles, 1744 (Bruxelles, -1745 
Portraits painted aft er 1740
Th e empress depicted on a horse as the Hungarian ruler, a small-scale variation of numerous representations of that interesting subject, is kept at the Croatian History Museum. 15 Picture 2. Unknown painter, King Maria Th eresia Source: Croatian History Museum, Zagreb (HPM/PMH 24683) Th e most well-known of those paintings is the one by Martin van Meytens the Younger (who painted the portrait) and Philipp Ferdinand Hamilton (who painted the horse) at the Hungarian National Gallery in Budapest. 16 Th e motif is related to the offi cial crowning ceremony of Hungarian kings, showing Maria Th eresia on the coronation hill in Bratislava (Pressburg). Th e gouache in the Croatian History Museum shows her riding a black horse, wearing a special dress made for the Hungarian coronation, wearing the Hungarian insignia (the crown of St Stephen, the sword and the coronation mantle). Judging by the posture of the empress' left hand, the author of the gouache had apart from various representations showing the queen on a horse during the crowning ceremony probably also seen a coloured engraving by Martin Engelbrecht and Christian Wilhelm, dated between 1741 and 1760. 17 
Portraits of Maria Th eresia and Francis
Stephen given to the Croatian History Museum by the Zagreb City administration in 1919 were probably painted in 1743. 20 Th e painter was not especially skilled and the only interesting element in the portrait of Maria Th eresia is the jewellery shaped like lilies of the valley. Th e crowns and sceptre are depicted to her left (the Austrian Archduke's Hat and the Hungarian Crown). Francis Stephen is not shown with the crown of the Holy Roman Empire, which was his from 1745 onwards. Th erefore we can safely assume that the portraits were painted before that date, possibly by a local Croatian artist. Th e Zagreb City Museum has in its permanent display a magnifi cent portrait of the young monarch, attributed to Martin van Meytens the Younger, painted between 1743 and 1745. 23 In her right hand she holds a sceptre, and next to it on a red cushion is the Hungarian crown with the Bohemian crown 24 behind it. Meytens is the author of the large portrait donated to the Croatian History Museum by the Bjelovar County in 1940. 25 Painted probably between 1745 and 1750, the portrait shows Maria Th eresia in a dark blue gown adorned with golden embroidery, holding the sceptre in her right hand, while pointing with the left to the red cushion with Austrian Archducal, Bohemian and Hungarian crowns. Th is is certainly the most representative portrait of the empress in the Collection of the Croatian History Museum. It is very similar to the Meytens' portrait of the empress from the Kunsthistorisches Museum in Vienna on display in Schönbrunn, dated from the second half of the 18 th century, the slight diff erence being in the facial features. 26 A good example of Meytens' workshop is the portrait showing the empress in a pale blue gown, also in the Croatian History Museum. 27 It is almost the same size as the one given to the Museum by the Bjelovar County. Th e posture of the empress is identical, numerous details are the same as in the "dark blue" portrait, but the contours of the face as well as details such as hands show distinctive differences, and point to a lesser artist than Martin van Meytens the Younger. 28 Th e origin of the portrait is unknown, but we can safely assume it must have been commissioned for an offi cial institution, possibly a county seat.
Portraits by or attributed to Martin van Meytens the Younger
Another portrait of the empress by Meytens showing her in a pale blue dress is in the holdings of the Varaždin City Museum. 29 To the right of the empress is the Hungarian crown, behind it the Austrian Archducal hat. Painted probably around 1745, that portrait was bought in Vienna for the Varaždin City Hall around 1750. In 1857 the portrait was retouched by Ferdinand Mayerwieser 30 and certainly lost some of its splendour, especially in the contours of the face. Th e most recent restoration work on this large portrait was done by the Croatian Conservation Institute in 2014, restoring to it most of its splendour.
A pair of smaller portraits of the empress and her husband also attributed to Meytens the Younger or his workshop is to be found in the Varaždin City Museum as well. 31 Francis I is shown in Spanish court dress, with the crown of the Holy Roman Empire to the right, so we can date the portrait as being done aft er 1745 (he was crowned as the emperor of the Holy Roman Empire in 1745). Maria 26 Th eresia is portrayed in a pale blue gown, with a crown to the right (possibly the crown of King Rudolph II [Hauskrone], later on known as the crown of the Austrian Empire). MARIA THEREISA / IHREN TREUEN VARASDINER / GRENZER GEWIDMET 1750 JOHANES GEIBEL. Although nothing is known about the painter, the portrait shows a skilled hand and it is possible that Geibel was a member of Meytens' workshop or from the circle of Johann Gottfried Auerbach 33 in Vienna. Th e empress' dress and rich cloak as well as the position her hands in Geibel's painting are fairly similar to the large painting in the Magyar Nemzeti Galéria [Hungarian National Gallery] in Budapest by an unknown Viennese painter from J. G. Auerbach's circle. 34 Th e empress is shown quite realistically, thirty-three years old but showing traces of giving birth to eight children. 35 
Portraits by various artists
Th e Museum of Arts and Craft s in Zagreb has in its holdings two portraits of the empress. According to the data published on the internet, the fi rst one was probably painted by J. Gamarzer in 1751. 36 Although the represented lady bears a distant resemblance to the empress, she is shown with no insignia, the only luxurious object on the portrait being a string of pearls she holds with her right hand. Th e other portrait of the empress in the Museum of Arts and Craft s was painted by an unidentifi ed artist, probably between 1745 and 1755, and donated to the Museum in the fi rst half of the 20 th century. 37 In 1779 the empress donated her portrait together with the portrait of Joseph II to the Gymnasium in Varaždin, both paintings of large dimensions. Maria Th eresia went into mourning aft er the death of her husband in 1765 and was never again seen in anything but widow's weeds. Her portrait by an unknown author (noted in the Museum inventory book as Joseph Na Chat) was probably painted aft er 1770. 38 Th e empress is shown in full-length, standing next to a table covered with golden velvet, upon which is a red pillow decorated with golden embroidery and tassels, holding the Hungarian crown and sceptre. Dressed in black, she wears the richly decorated (diamond-studded) Grand Cross of the Order of St.
Stephen. 39 Th e Collection of Paintings of the Croatian History Museum also holds a portrait of the monarch that can be categorised as a historical portrait as it was painted in the second half of the 19 th century by the Viennese painter Friedrich Krepp (Vienna, 1830 -aft er 1862), who worked in Vienna from 1852 to 1862. Th e empress is shown in a black satin gown, her left hand over the Austrian Archducal Hat, and with the Military Order of Maria Th eresia below it. 44 She wears the Sternkreuzorden. Krepp had used the classic baroque arrangement of the hand over the crown, but the other elements in the painting, especially the green leaves to the left , point towards 19 th century portraiture.
Conclusion
Museum collections in Zagreb, Varaždin and Trakošćan hold a signifi cant number of portraits of Maria Th eresia, the smaller ones usually showing her as Austrian archduchess and heiress to the throne, intended for noble homes of Croatia. Th e portraits of Maria Th eresia as empress painted between 1740 and 1770 tend to be of larger format, intended for town halls, military units or other offi cial places, from which they were donated to the museums in Varaždin and Zagreb. Many of those are attributed to Martin van Meytens the Younger, a favourite court painter of Maria Th eresia and her family. Together with his workshop Meytens had provided the whole Austrian Empire with numerous portraits of the monarch, usually adorned with the crowns symbolising her power over the countries she ruled.
Portraits of Empress Maria Th eresia in museum collections of north-western Croatia depict the monarch in diff erent stages of her life -as a young archduchess and heiress to the throne, a mighty ruler and mother, and fi nally a grieving widow -painted by court painters, anonymous skilled and less skilled artists. Th ey remain a constant reminder of the greatness she had achieved as the only female monarch of the vast multinational Habsburg Empire.
